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Bass Clarinet:

The main feature is the multiphonic trills. The different pitches are meant to be trilled between as fast as possible. The line
indicates a continuation of the previous trill. The stems are added for assistance in reading the score. The above fingering
diagram indicates whether the trill is done with the thumb or the forefinger.

This is a more improvisatory section. Each line represents an impulse, and performers are asked to follow the notation as
closely as possible. Before this section is a range indicator which shows the appropriate range which each impulse falls
within.

Violin:

The technique involves deconstructing the bow and flipping it upside down to play all four strings at once.
Only the changes in pitch and the rhythm are shown to facilitate reading. Each change in pitch remains
until the following change.

Piano:

The pitches on the left indicate the range of the piano. Each line is representative of an impulse and performers should
follow the notation as closely as possible. The pedal should be held down for the entirety of the piece.
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