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Partitioned is about 
traveling through a wall and 

the feeling of being between two resting 
points. By the end of the piece I don’t believe we 

have reached a point of rest, but progress is being made. 
The idea of walls and the space inside has fascinated me 
recently, and I find it very applicable to the trans experi-
ence. Crossing into the wall is similar to coming out, and 
the wall can continue on longer than we ever expected, with 
us potentially never reaching the peace of the other side. 
The inside of a solid object is blinding and overwhelming, 
as can be the experience of coming out as trans in todays 
world. My personal experience continues to this day, and 
who knows if I will ever reach the other side of the wall. The 
relief of coming out can be overshadowed by fear and 
uncertainty, just as the cramped nature of the inside of a 

solid object, for example, a wall. Each person has 
their own experience , and I hope that 

mine resonates with you.  

-Alex 

NOT PROGRAM NOTES

General Instructions
1. The piece is to be played in a chromatic style.         
2. For the winds, breathe when neccessary.        
3. The actual pitches are not as important as the density 
     of notes  as long as the notes are in a chromatic style.                    
4.   Not all instruments will be heard at all times by design. 
      The dynamic disparity between, for example, the trumpet
       and violin is intended. 
5. At bar 76, whichever note was the last played note in bar 75 is to 
becomes the note played for the remainder of the piece. Each instrument
should have a seperate note.  

Playing instructions and Legend

 

Winds
Range indicator, each note
should be played within this range.

Notes, each line represents one pitch.
density and curve of the pitches is 
the most important. Inner lines of 
the staff are removed to allow more
flexibility in note choice. 

Beat, Each vertical 
line indicates 1 beat.

Strings Range indicator, each note
should be played within this range. 
Indicates pitches as played,
 not as sounding.

Notes, each line represents one pitch and 
one attack unless shown otherwise.
Density and curve of the pitches is the most 
important. Inner lines of the staff are removed 
to allow more flexibility in note choice. 
Pitches are as played, not as sounding.

Beat, Each vertical 
line indicates 1 beat.

Scordatura, 
tuning of the strings. 

Bow Position, shows where the bow should
be while playing the instrument. Grey dotted lines 
are references for the bridge as well as the beginning
of the finger board. The graphic before bar 1 indicates 
which line is which. In this case, the top line is the 
bridge and the bottom line is the fingerboard. 
*Violin and viola have the same orientation, while for cello
and bass it is flipped for ease of reading. 

Indicates a multiphonic of 
the players choice that has 
it’s fundemental within 
the block.

Indicates 
over-blowing.

Top line indicates singing,
the regular staff is played notes
on the instrument

String, indicates which string
pitches are to be played on. 

Arrow up indicates
highest possible pitch. 
An arrow down indicates
lowest possible pitch.

Indicates over pressure 
of the bow.

Rhytmic values found in the bow 
position indicates one attack. instead
of each pitch getting a seperate attack, 
the section to which it applies receives
one attack.

Sections of “normal”
 notation are to be 
played like normal.

Arrow up 
indicates
highest possible
pitch.
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